
		  Contents

	 1 3 	 Foreword 
		  by Jonathan Ruffer

	 17 	 Acknowledgements

	 2 1 	 Introduction  

	 	 �PART I: INTERPRETING AND IMAGING THE PENITENT 
MAGDALENE IN THE SEVENTEENTH CENTURY  

	 	 Chapter 1   
	 3 1 	� Gabriele Paleotti and Making Sacred Images  

  after the Counter-Reformation 
	 35	   Attitudes to nudity and sensuality: the viewership 
	 46	 �  Healing the body of the Magdalene: womanhood and the process 

of repentance   

	 	 Chapter 2   
	 53	� The Magdalene in Domestic Spain: Material Culture  

and Devotional Practice 
	 62	   The portable Magdalene: from prints to jewellery 

	 	 �PART II: THE PAINTINGS: THREE AND A HALF  
PENITENT MAGDALENES AT BISHOP AUCKLAND   

	 	 Chapter 3   
	 73	 Juan Bautista Maíno (1581–1649)  
	 83	   The Penitent Magdalene (1609–13?)   
	 83	     Previous ownership 
	 89	     A contemporary copy   
	 9 1 	     Iconography  
	 97	     Relics, attributes and luxury items   
	 98	     The foot of the Magdalene  
	 99	     The ointment jar  
	104	     The crucifix  
	106	     The skull  
	 110	     The subtle inclusion of a discipline and a little snail  
 



	 	 Chapter 4
	 115	 Luis Tristán (c. 1585–1624)
	 130	   The Penitent Magdalene (c. 1606–15)  
	 132	     Previous ownership, attribution and date   
	 136	     Iconography   
	 142	     The influence of ‘Carabacho’ – the antichrist of painting 

	 	 Chapter 5   
	155	 Mateo Cerezo the Younger (1637–1666)   
	 160	   The Penitent Magdalene (c. 1665)  
	 163	     Previous ownership, attribution and the taste for variants    
	 166	     Iconography   
	 172	   A small oil sketch of the Penitent Magdalene  
	 172	     Previous ownership    
	 174	  �   Using the oil sketch: originality, repetition and variation  

  in Golden Age Spain     

	 179	 Conclusions

	 183	 Bibliography 

	206	 Index 

	000	 Frontispieces 


